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Clear, Richardson, Johu3odr~?reene7 
Stearns, Weir, Flagg, Colnian, Shattuclc, 
Durand, Cranell, Kensett, and those tfien 
whom we are taught to revere in art, and 
who, writing after their names N. A., should 
be regarded in the light of the nobility of 
art. 

As a consequence of the names, we are led 

to expect something which should attract at 
tention, but we fail to be attracted. 
The next, question that comes up is the? 

cause. 

This, in dismissing the present exhibition, 
we have only to say, that we will discuss at a 
future time, and so discuss as we hops will 
"aid the cause of art, if it does not please the 

Academy. -. . 

FOREIGN GOSSIP. 

The Parisian Theatres are in great com 

motion; one would suppose the closing of 
the Exhibition had taken them by sur 

prise. The last excursion train bearing away 
from gay Lutetia, the last horde of provincial 
Goths, Huns and forei$hers, who have been 
crowding her Theatres for months, has de 

parted, and the receipts have fallen at one 
fell swoop to half their previous amounts. 

Such a shock was quite unexpected, and the 
Directors, who have happily and slum 

berously lounged through the last six months, 
confiding in the.statu quo of their bills, are 

suddenly seized with a feverous activity. 
New pieces must be provided fortfie citizens 
of Paris, who now take repossession of their 

Theatres. All 'erta Signori Impresarii. 
M. Offenbach has been ill. Mr. Batern an 

has been sympathetically distressed thereat, 
and has cablegram'd to Paris; Comment se 

porte ce eher Offtnbach? Diteslui, replied that 
dear Offenbach, that I am better, that my re 

hearsals for "Robinson Crusoe" are going 

merrily on, and that like Marshal Saxe at 
Fontenoy, I am carried to the scene of ac 

tion; that is the action of scenes, in a litter, 
rather than miss a single rehearsal! As the 
Grand Duchess says: 

" 
Eh, b'en! Jevous re 

mercie," to which, of course, the reply will 

be duly sent: " Eh, Ven il n'y a pas de quoL 
" 

Mr. Bateman?this may not be generally?it 
seems is descended from Offenbach on the 

mother's side! 

Patti is, as ever, the particular Goddess of 
Parisian idolatry. Her success in' -Lucia,'' re 

cently, has been so gueat that the annals of 
the Theatre Italien show nothing like it for 
years. Real bouquets, not managerial pro 

perties, being enthusiastically showered upon 
her by the excited auditory; her acting being 
fouud as delightful as her singing, the play 
of her features, it is said, bringing back me 

mories of Malibran, in her happiest moments. 

Patti is now studying "Semiramide," and 
Jtrefti&i biiiself has specially adorned with 

1new~cadenoes, the cavatina of this opera, 

"Belraggio" for his pet singer. Will she 
ever find time to eome here to be feted and 
caressed, and to enchant the musical dilettanti 
of this sphere ? 

Gounod's "Romeo and Juliet" has been 

given for the first time in Germany at the 
Dresden Theatre. The papers there say that 
the Composer maintains his fame. ; 

Joachim will not visit Paris this season, 
having made arr ngenlents to traverse and 

subjugate Germany. 
. 

Wagner's Opera 
" Les Maitres Chanteurs 

" 

will be given soon at Munich, the Viennese 
baritone Beek taking the principal character. 

Ithe- Adventurers, "a new opera by Braga, j 
has been given at Milan, resulting in a signal 
success for the baritone Alessandro Bot 

tero. Wo ourselves saw'Bottero some years 

ago at the Radegonda, at Milan, in Don 

Bucefal? lately given here at the Academy. 
In this opera Bottero, who is largely endow 
ed with the vis comica, and sings and acts 

admirably, also played the piano, violin, 
double base, flute, &c, in the most masterly 
manner, being in fact the life and soul of 
the piece. We think he would succeed 
in this city, and trust we may yet see him 
here. 

A LEGEND OF RHINELAND. 

Once upon a time there was an enchanting 
Duchess of an enchantingly Utopian, but as 

yet undiscovered Duchy known to mortals as 

Gerolstein. This young and lovely Duchess 
was so lovable that she was beloved by the 
surrounding country, and so loving that she 

loved the surrounding country ! particularly 
the military part of it! One day, attired in 
her most resplendent military millinery, as 
she was reviewing her extensive army of 

twenty-seven men and a drummer, her wan 

dering gaze arrested itself on the Apollo-like 
figure and Narcissus-like features of a "sim 

ple private" among her gallant warriors; and 

she exalted this private publicly, and on the 
spot, to his own speechless, but gymnastic 

rapture ! and to themtter confusion and dis 

may of her venerable preceptor, her utterly 
ferocious but perfectly harmless General-in 

Chief, and her soft-hearted but soft-headed 

fiance, Prince Paul. She, the enchanting 
Duchess, sips the regimental wine with him, 
the "simple private," now, however, a Cap 
tain ; sings the regimental song with him and 
dances the regimental dance with him: 
finally, creates him Commander-in-Chief of 

her entire forces, bestows upon him the 

sword of her honored Pa, (with Chorus), 
and dispatches him to annihilate the enemies 
of the State ! The hero vanquishes the said 
enemy?supposed by competent historians to 
number?artillery, infantry, and cavalry,? 

twenty-three !?and triumphantly returns to 

his vivacious.sovereign, who overwhelmshini 

with-honors-and makes the utmost love to 
him allowed by the law of etiquette. Such, 
however, is the guileless nature of M. Guffroi, 
so unsophisticated and innocent is be 
having always lived in the country under the 
fostering c?re, and influenced by the saintly 
example, of four maiden aunts! so Josephio 
in short is this simple son of Mars, that the 
only impression made upon him by the 
glances, the sighs, the loving ogles, the 

"archery"?as Mrs. Malaprop would have 

said?of the captivated Duchess, is, that he 
finds it all " very embarrassing." This effect, 
however, is by no means surprising, when 

we reflect upon the well known insensibility 
of the military to the charms of the beau 
sere,** their excessive coyness on the subject 
of feminine attractions. This penchant of 
the Duchess immensely disconcerts her be 
trothed, the Prince Leduc, GeneralDuchesne, 
and her highly respectable tutor?with um 
brella, obligato?Baron Puck : and such is 
the desolating result, that they respectively 
forsake the pursuit of Grand Duchesses, the 
army, and the diffusion of useful knowledge, 
cast themselves wildly into the arena of life, 
become acrobats and devote their days and 
nights to the study of athletic feats, eccen 
tric sarabands, and bewilderingly impossible 
and delightfully absurd cancans, which latter 
solemnity they execute with such marvellous 
entrain that the Duchess, air ady half re 

penting her affection for the very obtuse 
Fritz Baron von Wermouth Bock Bier, is 

irresistibly drawn into their magic circle,,: Uf < 

invents a new cancan step on the spot, joins 
their conspiracy, on another spot?for they 

change their spots perpetually?and the de 
struction of M. Guffroi is promptly resolved 
upon. This doomed warrior is sent off to 
fight at a moment's notice, is decoyed into 
an ambush consisting of a furious husband - 

and an unpleasant walking stick, marries . 

"Vanda" and is otherwise badly treated; 
the elastic Duchess trans "erring her affections 
to the Baron Grog, a warm friend of the 
Prince Leduc, until, learning that he is the 
proprietor of an " enormous wife and count 

less offspring,"?we quote his friend's words 

?she finally bestows her affections and her 
* 

dimply little hand on the Prince, her faithful 
suitor, reinstates General Duchesne, en 

cumbers Baron Puck with the ever ready 
sword of her father, and declares her inten 
tion to be married immediately, to the sim 
pering satisfaction of her timid spouse, the 
huge contentment of the General and Tutor, 
the unbounded delight of the Chorus, who, 

?sympathetic creatures,?are as easily pleas 
ed as cast down, and to the intense envy of 
every bachelor present, including ourselves : 
for, the fascinating Lucille, Duchess of Ge 
rolstein, enslaves everybody. And all this 
delicious absurdity is to be seen at the French 
Theatre! where, as Mr. Bateman declares on 

4? 
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his bills, it has obtained a " Tested Success." 
Should he not rather say, "A Tostee'd 
Success ?" May French Operas, Tostees, 
Batemans, and Offenbachs, long flourish, 
for the exhilaration of mankind. Ainsi spit il! 

Isaacs' Foot-baths for Ladies. ?The Foot 
bath invented and manufactured by Mr. 
Isaacs, of 2?3 Broadway, is one of the neatest 
and most compact household luxuries that 
we have seen of late. It consists simply of 
an ornamental tin pail which contains a per 
forated'fnner movable bottom:1 Outsider the 
front edge is an open tube, which enters the 
pail under the movable bottom. When 
wanted for use, the pail is partly filled with 
luke-warm water, after which the boiling wa 
ter is poured gently down the open tube, 
and making its way through the perforations 
in the bottom, permeates the body of the wa 
ter, making an equal temperature to any de 

gree required. There is no withdrawing of 
^ the feet or wetting of the clothes, through 

the necessity of dashing in hot or cold water 
to regulate the heat, as by the, common foot 

bath, but the whole operation is pleasant, 
rapid and effectual. 

This hew foot-bath is a simple, but very cheap 
and valuable luxury which should be found in 
every household, and which we can very 
warmly recommend to our friends. It is for 
sale at all the Hardware stores, and although 
but recently introduced, its merits have al 

ready won for it great popularity and a large 
and increasing* demand. 

QUARTETS VERSUS CHORUSES. 

To the Elitor of Watson's Art Journal: 
Dear Sir : I wish to enter a complaint on 

artistic grounds in your artistic Journal 

touching the so-called quartets generally in 
use among the Quartet Choirs of this city. 
I am a member of a certain congregation, 
which need not be designated, as my re 

marks will apply-to many others with equal 
meaning. This congregation is vocally led 
by four singers, all well qualified for the 

dutyv'but all?unfortunately?endowed with 

very powerful voices, which are powerfully 
developed in .their length, breadth, and 
strength, by the heavy choral music em 

ployed, resulting in a perpetual crash, bang ! 
bang, crash; a continued peal of artillery, 
sharpened up by a brisk musketry fire of 
staccato notes, an ensemble of light without 
shade, of noise unvaried by tr?nquill ty, of a 

picture all glare instead of color! that to a 
mild individual like myself, who likes good 
music, and especially good sacred music, the 
effect is not only ear-rending, but utterly 
destructive of devotional feeling; the princi 
pal feeling, indeed, being irritation in seeing 
such good material so squandered. The 

fault, I imagine, is partly with the singers, 

who, rejoicing in their physical means, their , 
robust and untiring voices, pull out all their 
stops, and launch away on the ocean of song 
with the full plenitude of their powers; but 
greater blame, I think, is to be attached to 
the composers of these choruses,, pretending 
to be quartets. These compositions, with 
some few exceptions, are in my opinion 
too heavily instrumented?to use an orches 

tral technicality-?the ^"s are too plentiful, 
and the use of the four voices too frequent; 
there should be more portions without ac 

companiment, 
' 
more melody for the inner 

parts; and, in one word, they should be 
quartets instead of choruses. I grant you 
that the "Te Deum" will bear as much 

strength and majesty as any composer can 

bestow upon it, and when he has a full 
chorus to execute his work, let him deal out 
his fortissimi as liberally as he pleases; but 
these services are mostly written for four 

people: and if the four people cannot be 
raised to the height and grandeur of their 
theme (and they cannot) de deuxmaux ilfaut 
choisir lemoindre: so let the theme be pared 
down to their level by avoiding the faults? 
as I venture to think them?that I have 

pointed out. It is not surprising that singers 
who have been brought up on these quartets, 
I beg pardon?choruses?should vocalize so 

boisterously; the composition demands it, 

ergo, the fault of our noisy, unrefined, un 

poetical, and undevotional Sunday singing 
rests rather with the makers of the music 

than with its interpreters. And here my 
congregational eye must turn its malevolent 

gaze upon yet other culprits ! Messieurs the 

Organists, will you please understand that 

double/ does not mean the full organ when 

you are accompanying four singers ! if you 
evoke such thunders from your. giant slave, 
the four vocalists must enter the field with 
all their forces, be it^only in self-defence; 
for no doom is more terrible to a church 

singer, under existing arrangements, than 

the uncomfortable words, 
" can't be heard:" 

though to do them justice, generally, this is 
an accusation that can seldom be made with 

truth; so valiantly and so potently do they 
urge their vocal claims. Organists, then, 

who are given to overpowering your choral 

colleagues; pray relent! as you are powerful, 
be merciful, and let us have on all sides, a 

little more repose, if you please; as much 

intensity, as much fervor as may be; a little 
less of the trumpet stop, and a little more of 
the natural tones of the diapason, modulated 
and informed by the spirit and sentiment, by 
the pathos or beauty of the words; and, 
further, lady and gentlemen choristers, bring 
your own intelligences to bear upon the 
words you sing. "A broken heart, a contrite 

heart," "Out of the depths I call upon 
thee," and such like tender and sorrowful 

plaints of the beseeching Christian, should 

not, methinks, be enunciated with the same 

abounding vigor and triumph, as "We 
praise thee, O God," 

" Thine is the majesty 
and the power," &c. I fe*el sure that a few 
moments study of the hymn, preparatory to 
its being sung, would ensure its being intel 
ligently and appropriately performed. I 
hope my communication may draw some at-. 

tention to the matter, promote the growth 
and culture of quartets for quartet singers, 
and abolish the use of choruses except for 
choral purposes. Let Loudness be deposed, 
and let us enthrone in its stead, Strength 
tempered by grace, und Light softened by 
shade. I remain, dear sir, 

Yours, very respectfully, 

Jackson, in F. 

New York, December 2d. 

Harlem Musical Association.?This en 

terprising Musical Society, which we pur 
pose to visit shortly, has just held au Elec 
tion for Officers, with the following result: - 

Harlem, Dec. 2d, 1867. 
Editor of Watson's Art Journal r 

Sir?At a regular me'eting of the Harlem 
Musical Association, held at Temperance 
Hall, December 2d, 1867, the following qffi 
cers were elected for the ensuing year : 

President, 0. J. Lawrence; viee-Presi 
dent, E. T. Landon ; Secretary and Trea-. 
surer, Geo. H. Gardner ; Executive Com 

mittee, W. C. Hadden, W. F. Ryerson, Jos. 
I Dilla Torri, D. C. Cowdrey, 

Sale op Durand's Pictures.?The sale by 
Leeds last night of more than one hundred 
studies from the'pencil of .Durand, our vete 
ran landscapist, brought together a large 
number of artists and of the patrons of art. 
At the outset the bidding was not very spiri 
ted, and, several choice and exquisite speci 

mens of the master were struck down much 
below their real value. But as the auctioneer 
warmed in his work, the pockets of the audi 
ence opened, and the result of the sale, on 
the whole, was highly satisfactory to the 
artist's friends. The one hundred articles 

averaged more than one hundred and eigh 
teen dollars each, or nearly twelve thousand 
dollars in all. Among the finest pictures sold 
were a view of Lake George, $30; a view on 
the Hudson River, $105; Rocks and Trees 
on the Catskills, $205; a study of Tree 
Trunks, Catskill, $320; two others of the 
same title, $200 and $185 respectively; Trees 
on Lake George, $230; the Iron Mountain, 
Adirondacks, $215; Franconia Notch, $230; 
a Beech Tree study, $360; Black Birch and 
Maple Tree, $300*; Catskill Rocks, $295; 
Esopus Creek, $100; a Trunk Study, $185; 
Lake George from Hague, $175, &c, &o. 
Among the chief purchasers we remarked 
Mr. J. A. Weeks, Mr. W. E. Dodge, Jr., Mr. 
T. G. Churchill, Mr, Le Grand Cannon, Mr. 

Kensett, the artist; Mr. Daniel Huntington, 
president of the Academy of Design; Mr. 
Lang, Mr. Moore, of Trenton Falls; Mr. T. 
Field, Mr. J. H. Sherwood, Mr. P. Godwin, 
Dr. Eustis, Mr. A. Warner and others. 

Genoa.?"Dinorah 
" 

has been moit suc 

cessfully produced at the Carlo Felice.?Ca 
mille Sivori has been playing at concerts. 
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